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Mies van der Rohe, Crown Hall, Chicago, USA, 1950-1956. Restoration by Krueck + Sexton Architects. © William Zbaren, 2005.




EDITORIAL

ANA TOSTOES

Chair of docomomo International

ZARA FERREIRA

Secretary General of docomomo International

Baukunst and Zeitwille between Europe and America

Asa tribute to Mies Van der Rohe (Aachen, 1886-Chicago,
1969) around the time of the celebrations of his 130™ anniver-
sary, this issue of the docomomo Journal focuses on his legacy.
As Fritz Neumeyer stated in 1986, “the effort to establish a
philosophical foundation for building in the age of technology
makes Mies’s statements important witnesses to a period of
historical transition, whose importance has been unimpaired
by the passage of half a century”. Mies enjoyed great prom-
inence in Europe and America. Starting in Europe, his first
incursions resulted in the German Pavilion for the Barcelona
International Exhibition (1929), the Tugendhat House (1930)
and the Krefeld silk factory andhouses. The Illinois Institute
of Technology (1943-1957), the Lake Shore Drive (1951),

the Farnsworth House (1951), the Seagram building (1958)
and the Toronto-Dominion Centre (1969), bear witness to his
work in North America. Back in Berlin, the Neue Nationalgal-
erie (1968) testifies to the sublime and perfect achievement of
his path towards Baukunst and Zeitwille. These ideas, which
one may translate, respectively, as the art of building and the
will of the time, are anchored in Mies’s belief that architecture
should be “metaphysically charged with creative life force”
(Neumeyer,1986). This led him to the modern achievement
of developing a new kind of freedom of movement in space,
following his sense of order (Blake, 1964) and his very unique
conception of urban space (Lambert, 1994, 2013).

After more than half a century of use, the rehabilitation of
these works forms part of the architectural contemporary
agenda. Not only are these buildings still a magnificent source
of inspiration, but their resilience has also underlined their
capacity for remaining up-to-date, backed by the collaborative
efforts of some of the most skilled architects and architectural
offices. Many buildings could be featured in this issue, but a se-
lection has had to be made; from Europe and the usa, docomo-
mo International is pleased to present both recently completed
and ongoing rehabilitation processes, from a cycle that started
with Mark Sexton’s keynote lecture to the 13th International
docomomo Conference (2014, Seoul), on the restoration works
being undertaken on the Crown Hall. This lecture was devel-
oped in even greater depth and became an inspirational paper
for this journal. Since then, in recognising the importance of
the academic research conducted by the team of Christian
Raabe, Daniel Lohmann and Norbert Hanenberg, at the
Rbeinisch-Westfilische Technische Hochschule (RWTH ) Aachen

University, namely the studies developed within the restoration
of the Krefeld Verseidagsilk factory, it has become clear that
thisis now the time to analyse the question of the preservation
of Mies architectural works. With the aim of providing a broad
overview of recent and current activities relating to the legacy
of Mies, this issue publishes new research undertaken into the
early years in his hometown Aachen, as new actions linked to
the Krefeld Golf Club and into the context surrounding the
German Pavilion design. The reproduction of drawings kept in
the archive of the New York Museum of Modern Art (MoMA)
was crucial in providing fresh insights. The participation of sev-
eral members of docomomo in THICOM reveals the discussion
process within the Tugendhat House restoration. The contem-
porary challenges facing architecture and construction are also
analysed in the context of the restoration of the God Box chapel
and finally under the scope of the refurbishment of the Neue
Nationalgalerie by David Chipperfield Architects, conducted by
Martin Reichert at his Berlin office.

I wish to thank the guest editors for their generous work,
the authors for sharing their knowledge, practice, reflections
and research, and finally the Krefeld-based Interface Com-
pany and the Mies Society for their special support. A special
word of thanks is also due to Fritz Neumeyer, who generously
agreed to share his thoughts on the legacy of Mies through
an enlightening interview. With permanently fresh insights,
Neumeyer promotes intellectual links to both classical and
contemporary discourses, bringing to the fore the works of
Behrens, Shinkel and Gilly.

docomomo is proud to join in the 2016 celebrations on Mies
van der Rohe, such as the exhibitions in Herleen or at the Lud-
wig Forum in Aachen, followed by the 30™ anniversary of the
reconstruction of the German Pavilion in Barcelona, and most
recently the Circlingthe Square exhibition at the RIBA.

By embarking on this journey through Mies’s experiences of
Baukunst and Zeitwille, this journal seeks to pay tribute to the
timelessness of his legacy.

References
Fritz Neumeyer, The Artless Word: Mies van der Robe on the Building Art, Cambridge,
The MIT Press, 1991, 245-247 [Berlin, Siedler, 1986].
Peter Blake, Mies Van der Robe: Architecture and Structure, Baltimore, Penguin Books, 1964.
Phyllis Lambert, “Punching through the clouds: notes on the plate of the Toronto-Do-
minion Centre in the North-America oeuvre of Mies”, in Detlef Mertins (ed.),
Presence of Mies, New York, Princeton Architectural Press, 1994.
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Mies van der Rohe. The MoMA Collages
Exhibition at Ludwig Forum

Aachen, Germany, 28 October 2016 - 12 February 2017

Mies van der Rohe is generally known as the
architect of icons of modern architecture like
the Barcelona Pavilion, Farnsworth House

or the Seagram Building. What — until now

— was less known, is the fact that many of his
unbuilt designs survived on paper. Not just

in drawings and plans, but in a more vivid
medium: the collage. In cooperation with

the Museum of Modern Art in New York the
Ludwig Forum in Aachen, the town Mies was
born in 1886, has shown 50 Mies van der Rohe
collages and montages in an extraordinary
exhibition. It was the first time ever that an
exhibition was dedicated to that chapter

of Mies van der Rohe’s oeuvre and the first
time that those works were on display all
together. There was too much to be seen, too
many interesting aspects to talk about, which
can't be handled in such a short review. It is
therefore very pleasing that the associated
catalog, written by noted researchers and the
curators, makes an important contribution to
current Mies van der Rohe research concern-
ing his collages and montages. Maybe one
would have expected to find the collages and
montages combined with the built work of
Mies van der Rohe, but the director, Andreas
Beitin, and his team had something different

in mind. As Mies van der Rohe dealt with art
throughout his whole life why not connect
the collages with art and artists that sur-
rounded and influenced him as well as artists
who were influenced by him and his work?
Thus, the exhibition began with a room
dedicated to Mies van der Rohe’s early
photomontages (one might also call them
“inserted drawings”) combined with works
of the avant-garde movement in the 1920s
as well as paintings from his own collection,

for example by Paul Klee or Kurt Schwitters.

As the exhibition proceeded chronological-
ly, the first work the visitor saw was Mies
van der Rohe’s earliest photomontage from
1910. Together with his brother Ewald Mies,
he participated in the competition for a
Bismarck monument on the Rhine riverside.
It probably wasn’t Mies van der Rohe’s idea
to visualize their project by a montage — at
that time it was a rather usual procedure

in an architectural competition to ask for
such material — but Mies van der Rohe was
indeed the only one who enlarged the given
photography by adding drawn sections to
the surroundings. He obviously recognized
the possibilities inherent in that new medi-
um, a fact that makes this piece of work so

m

01  Mies van der Rohe in his apariment, Chicago, 1964. © Wermer Blaser.
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important for the later collages and mon-
tages. In the early 1920s, Mies van der Rohe
designed 5 buildings that were never realized
but nonetheless mark a turning point in

his work. Among them the famous glass
skyscrapers and the concrete office building.
Unfortunately, not all of the preserved
photomontages were on display in the exhi-
bition — some of them were at least shown
in photographic reproductions - but in com-
bination with other competition montages,
e.g. for an office building in Stuttgart in 1928,
it was quite enough to get a good impression

03  Kurt Schwitters, untiled (Cottage), paper on
carton, collage, 25.5 x 21.2 cm, Staatliche
Museen zu Berlin, Nationalgalerie (private loan,
estate Mies van der Rohe), © VG Bild-Kunst,
Bonn, 2016.

02  Exhibition Mies van der Robe. The MoMA collages, Ludwig Forum Aachen, 2016.
© Carl Brunn.



04 Mies van der Rohe, Resor House, project
[Jackson Hole, Wyoming): Perspective of living
room through south glass wall. 1937-1941
(unbuilt). New York, Museum of Modern Art
[MoMA\). Graphite and collage of wood veneer
and cut-and-pasted reproduction and photo-
graph and graphite on illustration board, 30 x
40" (76,1 x 101,5 cm). © The Museum
of Modern Art, New York/Scala, Florence / VG
Bild-Kunst, Bonn, 2016.

05 Mies van der Rohe, Museum for a Small City, 1942-43. Interior Perspective. New York, Museum of Modern Art
[MoMA\). Pencil and cutout reproductions on illustration board, 30 x 40" (76.1 x 101.5 cm). The Mies van der
Rohe Archive. © The Museum of Modern Art, New York/Scala, Florence / VG Bild-Kunst, Bonn, 2016.

06 Paul Klee, Regentag, 1931, watercolor on carton, nailed to the frame, 20,5 x 38,5 cm, Bern, Zentrum Paul Klee
{loan of a private collection); a detail appears in the following collage: Row House with Interior Court project,
after 1938, Interior perspective, collage (graphite, cut-and-pasted reproduction of Wilhelm Lehmbruch, Standing
Female, 1910, and cut-and-pasted reproduction detail from Paul Klee, Rainy Day, 1931, on illustration board),
76,1 x 101.5 cm, New York, Museum of Modem Art {gift of the architect], © The Museum of Modern Arf,
New York/Scala, Florence / VG Bild-Kunst, Bonn, 2016.

of how innovative his designs were. At that
time Mies van der Rohe participated actively
in the German avant-garde movement. He
joined the Novembergruppe, was a founder
member of Der Ring and co-publisher of the
famous avant-garde magazine G. Magazin

fitr elementare Gestaltung. Therefore, the
exhibition showed collages by Hannah Hoch
or Raoul Haussmann as well as several works
by Laszl6 Moholy-Nagy or even films, for
example by Hans Richter, whom Mies van
der Rohe knew very well. With regard to his
photomontages and collages it is often said,
that the Dada group may have influenced
him. But if you compare their collages to the
contemporaneous designs by Mies van der
Rohe, they don't have very much in com-

mon. However, what is really evident, are
the parallels to the constructivist drawings
of Theo van Doesburg or the Prounen by El
Lissitzky, which were both on display. Espe-
cially in comparison to a small photographic
reproduction of the original drawing for a
brick country house, which hung right next
to them, this connection was quite obvious.

As already stated, Mies van der Rohe didn't
invent the architectural collage or montage,
it was used before — especially in context of
urban landscapes — by artists, photographers,
architects and even on common postcards.
But the exhibition reveals clearly how much
Mies van der Rohe appreciated this medium.
When he came to the United States in 1938,
he brought this technique with him and

89

developed a totally different way of pre-
senting his designs. In the case of the unbuilt
Resor House project (1937-41), Mies van der
Rohe didn’t use this medium to assimilate a
building to its surroundings but, for the first
time, created an impression of the interior
including the view through the windows into
the landscape. He, therefore, again made use
of photography, but with a totally different
purpose. In a cut and paste manner he took
pictures of paintings, sculptures, landscapes
or even marble surfaces, combined them with
materials like thin wood panels and added
them to a drawn interior. Therefore, those
later works can be called collages compared
to the earlier designs where he just combined
photography and drawing. Mies van der Rohe
preferred to include works of his favorite
artists, such as Paul Klee, Wassily Kandinsky
or Georges Braque, in the collages. In a work
showing an inside view of the Resor House
Klee’s painting, Bunte Mahlzeit [colorful meal],
of 1928 depicts a kind of partition wall.
According to that new technique the Resor
House marked the transition to a new kind of
design standard in Mies van der Rohe oeuvre
as well as the transition to the second room
of the Aachen exhibition. The second, quite
smaller room was dedicated to Mies van der
Rohe’s courtyard house projects. Many of the
collages that were on display in fact weren't
made by Mies himself but by his students.
After already teaching at the Bauhaus in Des-
sau and Berlin, Mies continued his teaching
activities at the Armour Institute in Chicago,
the later 11T. The courtyard houses or atrium
houses were a type of architecture that

Mies van der Rohe worked with throughout
his whole life. Compared to the designs of
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07  Exhibition Mies van der Robe. The MoMA collages,
Ludwig Forum, Aachen, 2016. Concert Hall
Project, 1942. © Carl Brunn.

the 1920s and 30s they didn't interact with
their surroundings at all, meaning that the
drawings and collages focused completely on
the interior in combination with the limited
exterior of the courtyard. In the original
collages one can discover that Mies van der
Rohe used to draw into his students’ works,
for example a tree or a chair or something
else that mostly served to give the design a
more precise atmosphere.

Almost all of those collages showing an
interior view involve pieces of art. Thus,
the exhibition continued in the third room
with a design for a Row House with Interior
Court (after 1938) showing a painting, which
was unknown until the curators discovered
that it was a detail of Paul Klee’s Regentag
[rainy day]| from 1931. They managed to
borrow it from a private collection to place
it in the exhibition together with a statue,
Grofe Stehende [standing female]| (1910), by
Wilhelm Lehmbruck, which was also used
in the collage. This ensemble impressively
showed how Mies van der Rohe used to vary
the proportions. In truth, the whole painting
by Paul Klee measures only 20.5 x 38.5 cm
while, in the collage, it seems to be a piece of
furniture or a kind of small wall whereas the
life-sized statue appears to be much taller in
reality than in the collage.

In Berlin and in the United States, Mies van
der Rohe was not very successful in winning
any competitions, especially for public works.
Struggling with that matter he didn’t get tired
of designing them. Some of these attempts
were also on display in the third room of
the exhibition, such as the national project
Museum for a Small City (1942-43), which
Mies van der Rohe designed together with his
colleague George Danforth. For the collages
of the interior they used no less than Pablo
Picasso’s Guernica (1937), one of the icons of
modern painting and at the same time a po-
litical statement. Later it was again inserted
in the collages for the Neue Nationalgalerie,
so one might not think of a coincidence, but
a potential statement by Mies van der Rohe
who never talked about politics in public.
This is only one example of how much Mies
van der Rohe seemed to think about the

08  Exhibition Mies van der Robe. The MoMA collages,
Ludwig Forum, Aachen, 2016. Bacardi Admi-
nistration Building Project Santiago de Cuba,
1957.© Carl Brunn.

art he inserted in his designs, a fact that this
exhibition points out very clearly. Relating

to Mies van der Rohe’s famous works, like

the collages for the Convention Hall (1954,
together with Edward Duckett) or the Con-
cert Hall (1942), one might think about their
qualities as works of art apart from function-
ing as a design. Not only in the context of this
exhibition but in general, there is a question
as to whether Mies van der Rohe’s montages
and collages can be labeled and presented as
autonomous artworks. Despite the fact that
this issue is totally irrelevant with regard to
their importance within Mies van der Rohe’s
oeuvre, one may ask: why should they not
be? Of course most of them arose from a
design process and thus are somehow part of
the designed, but mostly unbuilt architecture,
but it was Mies van der Rohe who made them
more than just standard plans or drawings.
He gave them to exhibitions, he signed them,
he gave them as presents (e.g. the Concert
Hall collage). Especially the act of giving
something to somebody releases the work
from being just part of an act and underlines
its outstanding importance. In short, Mies van
der Rohe himself treated at least some of his
montages and collages like artworks. Through
presenting them in the same way like the
works of Klee, Schwitters or Kandinsky this
exhibition allowed an entirely new perspec-
tive on those impressively huge works.

As already stated, some of the collages and
montages had been on display before, but
now, as they were to be seen altogether, a
totally new way of observing them was possi-
ble. If you followed the given path in the ex-
hibition, it couldn’t be missed, that Mies van
der Rohe, like almost every great architect or
artist, sometimes tended to revert to his own
designs. This was most evident for the visitor
heading to the fourth and final room, where
the project for the Bacardi Administration
Building in Santiago de Cuba, the Museum
Georg Schafer in Schweinfurt and finally the
Neue Nationalgalerie in Berlin — the only
building of those which was actually realized
—echoed the architectural ideas already seen
in the Museum for a Small City or the court-
yard houses. According to Mies van der Rohe

90

this was not a problem at all as he always was
convinced that a building’s design should not
be dependent on its use.

One might have expected that the unbuilt
designs would be accompanied by plans,
drawings and photographs of Mies van
der Rohe built work. It would have helped
visitors who are not that familiar with those
buildings and would have given the experts
the opportunity to have deeper discussions
about the coherences between the different
media. But in accordance with the exhibition
exposing primarily art and not architecture,
the curators decided to complement Mies
van der Rohe’s collages and montage as
well as the works of classical modernism by
creations of contemporary artists who dealt
with Mies van der Rohe’s architecture in
many different ways. Among them famous
names like Thomas Ruff, Mischa Kuball or
Sarah Morris, whose film Points on a Line of
2010 discusses the relationship between Mies
van der Rohe and Philip Johnson in very
impressive images. Apart from the obvious
connection with Mies van der Rohe’s built
oeuvre, the works somehow are all related
to the idea of collage or montage, be it in
the changing images that never allow one to
recognize at once what one sees, for example
in Inigo Manglano-Ovalles’ film, Always After
(2006), or the digital collage technique, for
example in Thomas Ruff’s pictures showing
the Weilenhofsiedlung in Stuttgart (2001).

If one really became involved with this
unusual compilation — or “collage” — of Mies
van der Rohe, Paul Klee, Thomas Ruff and all
the others, of drawings, paintings, photogra-
phy and film, one could definitely gain new
perspectives or maybe a new kind of aware-
ness for the Mies van der Rohe myth. If not,
there was still the pleasure of seeing a unique
exhibition about one of the most important
architects of our times.

Birgit Hammers
Scientific Researcher and Lecturer at RWTH
Aachen University, Department for Art History
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Mies & the Inheritance of Modernism
Exhibition at scHunck™ Glaspaleis
Heerlen, The Netherlands, 10 April - 7 August 2016

At the occasion of the 130" anniversary of
the birth of Mies van der Rohe, on 27 March
2016, the exhibition Mies & The Inberitance

of Modernism was opened on 10 April 2016,
in SCHUNCK", Heerlen, The Netherlands.
The project was focused entirely on the
re-evaluation of the modernist architectural
heritage. The central question which led the
whole project was: how much do we value
the inheritance of modernism and how
should we deal with it? The exhibition was
contextualized by an international program
in which symposia, lectures, film screenings,
excursions and guided tours provided a
deeper knowledge. During a 4-month period,
SCHUNCK" Glaspaleis radiated modernism
and created, to some extent, a new supra-re-
gional and international focus and mindful-
ness (Achtsamkeit) both for visitors, residents
and politicians. The surprising awareness of
visitors about the importance of their own
region, but also the understanding of the
cultural-historical value of modernist build-
ings as well as the great respect and honest
recognition of the very accurately restored

MiEs

ANDTHE =
INHERITANCE

OFMODERNSY

=

01 © scrunck™ Heerlen, Romy Finke.

masterpieces, testify to this rising awareness.
The project was developed with a dual
structure: an international and a regional
perspective on modernist inheritance.

International Perspective
of the Exhibition

The main focus of the exhibition was on the
international part, which showed, on the basis
of five selected masterpieces by Mies van der
Rohe, the renovation processes as well as the
possible concepts of preservation and brought
at the same time the main representatives of
this period to the attention of the public.

The 5 selected masterpieces were:

- Haus Tugendhat, Brno.

+ Crown Hall, Chicago.

- 860—880 Lake Shore Drive, Chicago.

* Robert E Carr Memorial Chapel, Chicago.
+ Verseidag, Krefeld.

Didactically simple and arranged on a central
axis, the exhibition in the museum (level-1)

was subdivided in four different zones.

91

Introductory Zone/Oeuvre Survey, CV

On entering, the visitor was given a sort of
introduction to Mies van der Rohe and the
specific topic of the exhibition.

The information on Mies van der Rohe was
based on a short CV with a number of key
dates and an oeuvre overview of the com-
plete built works of Mies van der Rohe. Each
of the 79 buildings was briefly described on
an information panel with a photo and core
data. This provided the general public with
a differentiated picture of his realized works
and also made it possible to place the five se-
lected projects in their context. Two museum
texts served as an introduction to the theme
of the exhibition.

Film Zone/Video-installation

“INTER/VIEW"

The wall high video-installation, 20 m long,
was one of the core pieces of the exhibi-

tion, apart from the “laboratory” space. It
provided the visitor with an introduction and
accessibility to the theme. The visitors could
learn here about the daily use of the five
buildings that were central to the exhibition.
The moving image at 1:1 scale, provided

an impressive virtual tour of the buildings
themselves, especially because there were

no artificial interventions. The methodology
for this “visual inspection” was to show the
buildings, without any embellishment, in
their real daily functionality and in all their
facets. This panorama transformed the muse-
um space into an aesthetic and spatial Mies
van der Rohe world - quiet and concentrated
on the essential.

Research Zone/laboratory Space

In the research area “the laboratory” the
renovation processes of the five buildings
were shown. Based on an axes structure
(horizontally five projects and vertically
three thematic axes) a comparative analysis
could be shown in a simple and easy way.
The visitor had the choice to approach the
various processes via the project axis or

the theme axis. The five selected examples
showed the whole spectrum, from selective
interventions to core refurbishments. On
so-called “labor tables”, designed specifically
for the exhibition, different working practises
and interventions were demonstrated.

The size of the tables was well suited to bring
the different types of material to the imagina-
tion. The conceptual questions, the approach
as well as the current process were made
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clear to the visitor through pictures, (origi-
nal) drawings, texts, research studies, models
and original material samples. Depending on
the visitor’s interest, there were three distinct
layers of immersion. Replicas of original

Mies van der Rohe construction/renovation
drawings were presented on A2-size boards
for further consultation, thereby giving each
project an extra dimension.

Object Zone/Installation Large Artefacts

The object zone was an impressive installation
of large-scale original elements and objects
from the five buildings. This zone emphasized
explicitly the matters of physical materiality.
Among others, the exhibition intended to
stress the importance of the material, espe-
cially when maintaining and preserving the
modernistic inheritance! It’s one of the main
difficult matters in these kind of restorations.
The large amount of material specimens
on the “labor tables” has also managed to
demonstrate this to a certain extent.

Regional Perspective of the Exhibition
Showcase - Ground Floor

In the large showcase of SCHUNCK” situated
at the market square, right in front of the
entrance - the regional part of the exhibition
was shown. A preliminary study demonstrat-
ed that there are more than 100 modernist
buildings in the region. A rich inheritance of
which the region was unawarel!

The 40 buildings that were selected for
the exhibition, are all very important for the
character of the cityscape and of indispens-
able value for the identity and image of the
Parkstad region. Situated close to the city
center, the showcase translated the knowl-
edge and questions concerning the use,
value and treatment of the inheritance of
modernism to the local situation in Heerlen
and Parkstad Limburg.

The underlying intention to let the visitors
make the projection from international to
regional, was incredibly successful.
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07  Gerda Brever, Dietrich Neumann, Ivo Hammer,
Preservation of M & Culture of R brance.
Using the Example of Ludwig Mies van der Robe, Herlen,
Schunck, 2016.

Publication | Essay Book

Accompanying the exhibition, a small essay
book was published — Gerda Breuer, Dietrich
Neumann, Ivo Hammer, Preservation of
Monuments & Culture of Remembrance. Using the
Example of Ludwig Mies van der Robe, Herlen,
Schunck, 2016 — mainly reflecting on (inter)
national elements of remembrance, using the
example of Mies van der Rohe. The essays re-
lated directly to the themes of the exhibition
and complemented them from a different
angle. Simultaneously, the book reflected on
the current restoration practise of modernist
monuments and the accompanying problems.

Andrea Croé
Senior curator architecture & urbanism scHUNCK™

More Information

Curator & Project leader: Andrea Crog, scHunck™ Heerlen.
Scenography: Sonja Beeck, Detlef Weitz with Julia Volk-
mar, Chezweitz, Berlin.

Video-installation “Inter/View": Dominique Mller Vide-
onoir Zirich & Paris, Detlef Weitz, Chezweitz, Berlin with
Fabian Wegmiller and Samuel Gfeller.

Scientific advisory board: Gunny Harboe, Harboe Archi-
tects, Chicago; lvo Hammer, conservatorresforer, Vienna.
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MIES VAN DER ROHE
DAS KUNSTLOSE WORT

Mies van der Rohe. Das kunstlose
Wort. Gedanken zur Baukunst

Author: Fritz Neumeyer
Publisher: DoM Publishers
ISBN: 978-3-86922-264-6
Language: Deutsch
Year: 2016 [1986, Berlin, Siedler|
(Cambridge/London, 1991; Madrid/Paris/
Milan, 1996; Seoul 2007)

Fritz Neumeyer’s work, published in 1986,
has become a classic of architectural theory.
In this first scientific study of the Mies

van der Rohe ideas, the word is the focus

- as a key to his building philosophy. Fritz
Neumeyer reveals direct personal influences
as well as internal contradictions in the de-
velopment and self-understanding of Mies as
a representative of the modern age, through
the profound analysis of original documents
and through the intensive discussion within
the reading of the great master builder.

He also emphasizes the close connection
between philosophy and architecture in his
oeuvre. In addition, Mies himself speaks: The
appendix documents all available texts by
Mies, which deal fundamentally with the

art of building in the age of modernity. They
are eloquent testimonies of the architects’
intellectual confrontation with architecture,
and have not lost their basic importance to
this day.

Translated from the Publisher.

BOOK REVIEWS

Mies in Berlin

Edited by Terence Riley and Barry Bergdoll
Publisher: The Museum of Modern Art
ISBN: 978-0810962163
Language: English
Year: 2001

‘When Mies van der Rohe left Germany for the
United States, in the summer of 1938, he was
52 years old. He had practiced as an architect
for over 3 decades; had published, lectured,
and exhibited; had produced designs not only
for Germany but for The Netherlands, mod-
ern-day Poland, Spain, the modern-day Czech
Republic, Belgium, and the United States; and
had been aleader of the architectural com-
munity in his native land. Yet the book that
accompanied his first retrospective exhibition,
at The Museum of Modern Art in 1947, could
nevertheless open with the remark, “Of all the
great modern architects Mies van der Rohe is
the least known.”

Despite the historical importance of Mies
van der Rohe's architecture, this observation
holds in certain respects, for Mies van der Ro-
he's Berlin work has never been fully explored.
Outside the handful of manifesto projects and
built works that have become famous, his Ger-
man practice has tended to be seen retroac-
tively as but the first step toward the triumph
of the International Style, which came during
his years in the United States. Mies himself
edited the story of his early career, focusing
attention on his most dramatic designs.

Miesin Berlin undertakes a new study of
Mies van der Rohe's Berlin production — not
only his best-known projects but the work he
excised from the record. The book is newly
sensitive to the urban, suburban, and intellec-
tual contexts of Mies van der Rohe's thought.
Discussing his metropolitan skyscrapers and
office buildings, it also examines the dense
and vibrant urban fabric of central Berlin;
analyzing his private houses, it relates them to
German ideas about nature, and to the great
work of environmental art constituted by
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the cultivated landscape of Potsdam. It also
explores Mies van der Rohe's responses both

to Berlin’s inherently conservative building
tradition and to the city’s artistic avant-gardes.
Essays on recent discoveries and ideas, and on
Mies van der Rohe's understanding of America,
expand our knowledge of Mies van der Rohe's
German career and offer new perspectives

on his work as a whole. A plate section richly
documents forty-six projects from his German
years and includes an explanatory text on each
one. Finally the book contains a project by the
contemporary artist Thomas Ruff in reaction
to Mies buildings. Miesin Berlin— which
accompanies an exhibition of the same name
at The Museum of Modern Art, New York

— offers new insights into the work of this
architect, so vitally significant both historically
and in our own new century.

From the Publisher.

Ludwig Mies van der Rohe.
Architecture for the Silk Industry

Author: Christiane Lange
Publisher: Nicolaische Verlagsbuchhandlung
GmbH
ISBN: 978-3-89479-673-0
Language: English
Year: 2011

Mies van der Rohe (1886-1969) is one of the
most important architects of the 20" century.
Until 1938 he worked in Europe, ten years

of which he cooperated with a small group
surrounding the Krefeld collector and silk
manufacturer Hermann Lange. During this
extraordinary long term collaboration be-
tween Mies van der Rohe and his partner Lil-
ly Reich with the Krefeld friends numerous
important buildings were designed that are
extensively presented in this splendid book.
Mies van der Rohe’s planned but not realized
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projects are introduced with large-size com-
puterized visualisations that have never been
published before. This publication illuminates
the close relationship of the architect and

the Velvet and Silk City and gives fascinating
insight into Mies van der Rohe’s work.

From the Publisher.

Mies van der Rohe - The Built Work

Author: Carsten Krohn
Publisher: Birkhauser Verlag AG
ISBN: 978-3-03821-287-4
Language: English
Year: 2014

This essential and comprehensive Mies van der
Rohemonograph focuses in its analysis on Mies
van der Rohe's design intentions: it recon-
structs the buildings in their original state, ex-
amines them from the present day perspective
and rediscovers the inspiring architecture of a
great modern master. The book presents eighty
of Mies van der Rohe's works in chronological
order. Approximately thirty of these works

are analyzed in detail in three parts. In the first
part, the construction is documented in its
built state; for this all the ground plans were re-
drawn by the author. The second part outlines
the changes to the buildings and the third part
develops the results of this investigation with
regard to their relevance to the contemporary
view of Mies van der Rohe's work.

From the Publisher.

Ludwig Mies van der Rohe. Mies 1:1.:
Das Golfklub-Projekt in Krefeld / The
Golf Club Project

Edited by Christiane Lange and Robbrecht
en Daem architecten
Publisher: Buchhandlung Walther Kénig
ISBN: 978-3-86335-644-6
Language: English and Deutsch
Year: 2014

Ludwig Mies van der Rohe’s 1930 design for a
golf club-house in Krefeld never reached the
construction phase. In 2013, however, a full-
size model that could be entered and walked
around was built at the originally planned site
in cooperation with the Belgiam architects
Robbrecht en Daem architecten, based in
Ghent.

The 11 architectural model took shape on
the basis of the original plans, available in Mies’s
estate in MoMA in New York. In this way, one
of Mies van der Rohe’s never implemented
designs was turned into a visible and phenome-
nological experience for visitors.

Over the course of five months, it was pos-
sible to observe and walk through this exciting
combination of architecture and nature and
experience Mies van der Rohe’s unique under-
standing of space as an open structure of tense
balance. The 1:1 model also served as a tem-
porary memorial of Mies van der Rohe’s com-
prehensive work for the German silk industry
which resulted in a total of ten contracts.

This volume documents a unique exhibition
project, MIES 1:1. With revealing series of
photographs by well-known photographers,
it discusses possible insights that architec-
ture could gain from such models, both with
regard to our understanding of space as well
as further research on Mies. The publication of
both the historical plans and the construction
drawings of Robbrecht en Daem architecten
makes this volume an indispensable reference
for appreciation of Mies van der Rohe.

From the Publisher.
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Tugendhat House.
Ludwig Mies van der Rohe

Authors: Daniela Hammer-Tugendhat,
Ivo Hammer and Wolf Tegethoff
Publisher: Birkhauser Verlag GmbH
ISBN: 978-3-99043-509-0
Language: English
Year: 2015

Built and designed by Mies van der Rohe
1928-1930, the Tugendhat House in Brno/
Czech Republic is one of the most signifi-
cant buildings of European modernism. In
2001, UNESCO added the house to the List of
World Cultural Heritage Sites.

Building on the book published by Danie-
la Hammer-Tugendhat and Wolf Tegethoff
in 1998 (English edition 2000) the three
authors, in this new edition, give personal
and historic insights relating to the house;
also documenting aspects pertaining to art
history and conservation-science studies.

The appeal of this monograph lies in the
published photographs which reveal an
unusual view of the house and highlight the
intended fusion between architecture and
nature. The experimental artistic colour
photographs by Fritz Tugendhat are among
the pioneering achievements of amateur
photography; that these images have re-
mained intact is indeed remarkable.

Daniela Hammer-Tugendhat reflects on
the question muchdebated in 1931, “Is the
Tugendhat House habitable?” in a new,
historico-cultural context.

Using the example of the Tugendhat House
Wolf Tegethoff explores the living concept
of modernism. At the beginning, he critically
reflects on the discourse surrounding the
relationship between client and architect.
Based on his research on the preserved plans
and drawings he meticulously reconstructs
the genesis of the project until the building’s
completion in late 1930.

In two contributions Ivo Hammer docu-
ments the eventful history of the house from
the time its occupants emigrated until today.
Based on the results of the international
Conservation Investigation Campaign con-
cerning the Tugendhat House he interprets



the materiality of this modern building in a
cultural context, while outlining the results of
the restoration from 2010-2012.

From the Publisher.
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Photography or Life & Popular Mies

Author: Juan José Lahuerta
Publisher: Editorial Tenov
ISBN: 978-84-939231-5-0
Language: English
Year: 2015

“Photography or life” and “Popular Mies” make
up the first volume of Columns of Smoke, a
collection of essays which review the bases

on which modernity has been constructed.
Contrasting the canonical images of the history
of 20"-century architecture with anony-

mous graphic materials or pictures from the
popular press, Lahuerta creates an illuminat-
ing dialogue that dismantles stereotypes by
revealing a less perfect but more plausible idea
of modernity.

Pointing a camera at a building is not natural;
rather it involves making decisions that are
closely related to the meaning of architecture.
Juanjo Lahuerta makes this clear in his analyses
of, inter alia, the photographic gaze of Loos
and Le Corbusier, whose irreconcilable ap-
proaches represent radically opposed ways of
understanding architecture and life. Using this
same method, Lahuerta’s analysis of the pho-
tographs of his works that Mies commissioned
and published shows us how much the archi-
tect was influenced not only by Stieglitz and
Camera Works but also by the popular tropes
of a mass culture that included zeppelins, the
music hall, X-rays and fantasmagorical gadgets.
At the same time, in their portrayals of Mies
van der Rohe's work the press and anonymous
photographers situated it in a popular context
that provides the necessary counterpoint to
conclude the account of a modernity that can
no longer be thought of as heroic.

From the Publisher.
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Ludwig Mies Van Der Rohe.
Una Biografia Critica

Authors: Franz Schulze
and Edward Windhorst
Publisher: Editorial Reverté
ISBN: 978-8429121285
Language: Spanish
Year: 2016

This book, published by Editorial Reverté,

is the Spanish translation of the publication
Mies van der Rohe: A Critical Biography, new and
Revised Edition (The University of Chicago
Press, 2012) — a major rewriting, reformula-
tion and expansion of Mies van der Rohe’s
“critical biography”, published by Franz
Schulze in 1985 (and translated into Spanish
in 1986), which was the first full comprehen-
sive study of this master German-American
modern architect.

Coauthored with Edward Windhorst,
this revised edition, features extensive new
research and the best recent work of both
American and German scholars and critics.
The authors describe Mies van der Rohe's
professional career from his incorporation
in the modern avant-garde, with innovative
architectural works but with a modest scale,
until his second stage in the United States,
where he created a new architectural lan-
guage with objective structural expression.
The authors’ major contributions and discov-
eries of this new edition include the massive
transcript of the early-1950s Farnsworth
House court case, disclosing for the first time
the facts about Mies van der Rohe’s battle
with his client.

The text provides new information on Mies
van der Rohe’s relationship with women,
including the nature and the break-up of
his marriage with Ada Bruhn, his close
professional and personal relationships with
Lilly Reich, and new details drawn from
interviews with his American partner Lora
Marx. This edition gives voice to dozens of
architects who knew and worked with Mies,
largely thanks to the exceptional collection
of “oral history” from the Architecture
Department of the Art Institute of Chicago.
This complete and comprehensive biography
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tells the fascinating story of how Mies van
der Rohe (and his students and followers)
created some of the most significant buildings
of the 20" century.

Translated from the Publisher.

Mies van der Rohe
Montage Collage

Mies van der Rohe:
Montage / Collage

Authors: Andreas Beitin and Wolf Eiermann
Publisher: Buchhandlung Walther Kénig
ISBN: 978-3960980537
Language: English and Deutsch
Year: 2017

Mies van der Rohe (1886-1969), one of the
20" century’s most important architects,
created numerous montages and collages
between 1910 and 1965 that are fascinating
illustrations of the design principles of his
architecture. These works, most of them
large-format, are far more than merely
sketches that accompanied his creative
process as an architect. They are works of
art in their own right that show Mies van der
Rohe’s structural vision in its purest form.
Like almost no other visual art technique, col-
lage and photomontage reflect the aesthetic
principles, the zeitgeist, and the attitude to
life of Modernism. At the beginning of the
20" century, war, revolution and industrial-
ization caused a shift in the way the modern
world and progress were experienced and
perceived, a shift that found expression in
equal measure in newspapers and magazines,
in visual and performing arts. Collage and
photomontage were also soon being used in
architecture. Influenced by Dada, Con-
structivism, and De Stijl, Mies van der Rohe
exploited these new techniques — to a far
greater extent than most of his contemporar-
ies — to visualize his creative ideas on “New
Building” (Neues Bauen).

From the Publisher.
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Collegi dArquitectes de Catalunya
Plaga Nova 5, 08002 Barcelona
Phone: 34 9 3306 7859
fundacion@docomomoiberico.com
hnp://www.docomomoibem’co.com

docomomo Iran
Pirouz Hanachi, chair
Hadi Naderi, coordinator
College of Fine Arts
University of Tehran
Phone: 98 21 61112534

info@docomomo.ir / www.docomomo.ir

docomomo Iraq

Ghada Al Slik, chair

Hadeer Al Shami, secrefary
University of Baghdad
Building B5, Jadiriya,
Baghdad, Iraq

Phone: 009647701704907

ghadamrs@gmail.com

docomomo Ireland
Simon Walker, chair

Paul Tierney, secrefary

Shane O'Toole, treasurer

8 Merrion Square, Dublin 2
docomomo'\re|ﬂnd@gmai|com
www.docomomo.ie

docomomo Israel

Yael Alweil and Inbal Gitler, chair
Yael Alweil and Inbal Gitler, secretary
POB 523 Omer, Israel 8496500
Phone: +972-8-6909387

docomomo.\'s@gmo\'\.com

docomomo Italy

Ugo Carughi, chair

Alessandra Marin, secretary

¢/o Dipartimento di Ingegneria Civile,
Universita Tor Vergata,

via del Politecnico 1, 00133 Roma
Phone: 39 06 7259 7026
segreter'\a@docomomoho\\'a.ﬁ
www.docomomoitalia.it

docomomo Japan

Hiroshi Matsukuma, chair
Yoshiyuki Yamana, vice-chair

Kenji Watanabe, coordinator
Kamei Yasuko, secretary
Architecture and Architectural Engineering
CIT, Nihon University

1-2-1 Izumicho Narashino

Chiba 2758575

Phone: 81 47 474 2507
docomomo'\opan@yohoo.co.'\p
hnp://www.docomomoiopan.com

docomomo Korea
Taewoo Kim, chair

Yi Seung-Gu, secretary

4th floor, 146-1, Euljiro 3-ga

Jung-gu, Seoul, Korea

Phone: 82 2 2631 7702
Fax: 82 2 585 4334
docomomokorea@gmail.com
www.docomomo-korea.org

docomomo Kosovo
Bekim Ramku, president
Rudina Voca, secretary
Hekuran Fetahu, treasurer
Hakif Zejnullahu, S111/4
10000 Prishtina, Kosovo
Phone: +377-44-124371
ramku.kaf@gmail.com
voca.kaf@gmail.com

docomomo Kuwait

Zahra Ali Baba, chair

Office 32, Qibliya Cultural Center,
Ali AlSalem street,

Kuwait City, Kuwait

Phone: +965 22929444

docomomo.kw@gmoﬂ.com

docomomo Latvia

Sandra Treija, chair

Velta Holemane, secrefary

Faculty of Architecture and Urban Planning
Riga Technical University

Azenes iela 16, Riga LV-1048

Phone: 37 1 2911 7796

sandrave'\'\o@yohoo.com

docomomo Lebanon
George Arbid, chair

Arab Centrer for Architecture
George Mrad Building, 4th floor
Salim Rustom Baz Street
Ashrafieh Sassine

Po Box 16-6802, Beirut

Phone: 961 3 359935
ga22@avub.edu.lb

docomomo Macau

Rui LeGo, chair

Patio da Adivinhacdo no. 1B,
Edif. Weng Keong r/c A. Macau
Phone: +853 28825199
docomomo.macau@gmail.com
www.docomomomacau.org

docomomo Mexico

Louise Noelle Gras, president

Sara Topelson de Grinberg, vice-president
Ivan San Martin, secretary

Lourdes Cruz, treasurer

Sierra Mazapil #135

Lomas de Chapultepec

Meéxico, D.F.C.P. 11000

Phone: 52 55 5596 5597

docomomomexico2010@gmail.com

docomomo Morocco
Ahmed El Hariri, chair

Mourad Benmbarek, vice-chair
Mohamed Chaoui, secretary
Ecole Nationale d'architecture
BP 6372 Rabat Instituts, Rabat
Phone: +212 (0) 62 13 26 455

docomomo.moroc@gmo\\.com

Julia Gatley, chair

Jessica Halliday, secretary and treasurer
School of Architecture and Planning The
University of Auckland

Private Bag 92019, Auckland 1142
Phone: 64 9373 7599#84656

Www.docomomo.org.nz

docomomo Norway
Ketil Kiran, chair

c/o Arkitektskap

Torggata 33 0183 Oslo
docomomo@docomomo.no
www.docomomo.no

docomomo Panama

Eduardo Tejeira Davis, coordinator
Calle Alberto Navarro

Edificio Asturias, 9B, El Cangrejo
Civdad de Panama

Phone: 507 263 74 51
etejeira@cwpanama.net

docomomo Peru

Pedro A. Belaunde, director

Av. Jose Pardo N° 557, Departamento
1002, L18 Lima
docomomo_pe@amauta.icp.net.pe
http://www.docomomoperu.com

docomomo Poland

Jadwiga Urbanik, coordinator
Muzeum Architektury

ul. Bernardynska 5, 50- 156 Wroclaw
Phone: 48 7 1343 3675
jadwiga.urbanik@pwr.wroc.pl

docomomo Portugal
See docomomo Iberia.

docomomo Puerto Rico
Ivonne Maria Marcial, chair
Escuela de Arquitectura

Univ. Politécnica de Puerto Rico

PO Box 192017, San Juan 00919-2017

immarcial@gmail.com

docomomo Russia
Vladimir Shukhov, chair
Nikolai Vasilev, secretary
Elena Ovsyom’kovo, chief
Str. Rozhdestvenka 11
107031, Moscow
Phone: 7 903 797 79 16

info@docomomo.ru / www.docomomo.ru

docomomo Scotland
Carsten Hermann, coordinator
Clive Fenton, secrefary

Nick Haynes, treasurer

19/2 Downfield Place (c/o Clive Fenton)

Edinburgh EH11 2EJ UK
mai|@docomomoscoﬂoﬂd.org.uk
WWW»dOCOmOmOSCOﬂOﬂd.Org.Uk
Periodical: MoMo World Scotland

docomomo Serbia

Dobrivo'\e Eri¢, pres'\dem

Jelena \vonovi—\/o"vodi, coordinator
Jelena Grbi¢, secretary
Association of Belgrade Architects
Kneza Milosa 7/Ill, Beograd
Phone: +381 11 3230059
docomomo.serbia@gmail.com
www.docomomo-serbia.org

docomomo Slovakia

Henrieta Moravcikova, chair

Institute of Construction and Architecture
Slovak Academy of Sciences
Dubravska 9, 845 03 Bratislava

Phone: 421 2 5930 9230
docomomo-sk@gmail.com

docomomo Slovenia
Natasa Koseh’, coordinator
Faculty of Architecture
University of Liubliana
Zoisova 12, 1000 Ljubliana
Phone: 386 40 898 035
docomomo-sk@gmail.com
www.docomomo.si

docomomo South Africa
llze Wolff, coordinator

Laura Robinson, coordinator
ilIze@oharchitecture.com
cthi@heritage.org.za

docomomo Spain
See docomomo Iberia.
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docomomo Switzerland
Franz Graf, president

Giulia Marino, vice-president
Meélanie Delaune Perrin, secretary
Rosa Ana Turielle, freasurer
EPFLENAC-TSAM

BP4126 - station 16

1015 lausanne

Phone: +41 21 693 36 29
info@docomomo.ch
www.docomomo.ch

docomomo Taiwan

Rémi Wang, secretary

Department of Architecture,

National Taipei University of Technology
1, Chunghsioo E. Road section 3,

Da-an Distrcit, Taipei

Phone: +886-953-262-356
docomomo.taiwan@gmail.com

docomomo Thailand

Suphawadee Ratanamart, chair
Kanlayaporn Chongphaisal, secretary
The Association of Siamese Architects
Under Royal Patronage 248/1

Soi Soonvijai 4 (soi 17), Rama IX Road,
Bangkapi, Huay Kwang, Bangkok 10310
Phone: (662) 3196555
nuibooks@yahoo.com

docomomo The Netherlands
Wido Quist, chair

Bianca Eikhoudt, secretary

Maartie van Meer, treausurer
Faculteit Bouwkunde

Julianalaan 134, 2628 BL Delft
P.O. Box 5043, 2600 GA Delft
Phone: +31 15 2788496
info@docomomo.nl
www.docomomo.nl

docomomo Turkey

Yildiz Salman, co-chair

Ebru Omay Polat, co-chair
Nilifer Baturayoglu Yéney,
secretary and treasurer

T. Elvan Altan, Ankara rep.
Faculty of Architecture

Istanbul Technical University
Taskisla, Taksim, 34037 Istanbul
Phone: 90 212 293 13 00
docomomo_turkey@yahoo.com

docomomo UK

Judi Loach, chair

Philip Boyle, coordinator

Robert Loader, secretary

Anna Basham, treasurer

77 Cowcross Street, London EC1M 6E)
Phone: 44 20 7253 6624
info@docomomo.uk
www.docomomo.uk

docomomo Ukraine
Alexander Bouryak, chair

Kharkov National University of Civil
Engineering and Architecture

docomomo US

Theodore Prudon, president

Robert Meckfessel, vice-president

Jack Pybum, secretary

Flora Chou, treasurer

PO Box 230977, New York, NY 10023
info@docomomo-us.org
www.docomomo-us.org

docomomo Venezuela

Hannia Gomez, executive pres'\dem
Frank Alcock, vice-president

Elias Gonzalez, secretary and treasurer
Graziano Gasparini, honorary president.
Edificio Cabrini, N 1, Las Mercedes,
Avenida Orinoco, Caracas 1060

Phone: 58 212 993 8360
docomomo.ve@gmail.com
www.docomomovenezuela.blogspot.com
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Appendix



docomomo Intemational is a non-profit organization dedicated to the documentation and
conservation of buildings, sites and neighborhoods of the Modern Movement. It aims af: ® Bringing
the significance of the architecture of the Modern Movement to the aftention of the public, the public
authorities, the professionals and the educational community. ¢ Identifying and promoting the
surveying of the Modern Movement's works. ® Fostering and disseminating the development of
appropriate fechniques and methods of conservation. ® Opposing desfruction and disfigurement
of significant works. * Gathering funds for documentation and conservation. ® Exploring and

developing knowledge of the Modern Movement.

docomomo International wishes to extend its field of actions to new territories, establish new
partnerships with institutions, organizations and NGOs active in the area of modern architecture,
develop and publish the international register, and enlarge the scope of its activities in the realm

of research, documentation and education.
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